comments on A Portrait of the
Artist as a Young Man

CHAPTER-1

( Reminiscences)of the Earliest Period

| ‘begins with the recollection of some of the carliest
f the child, Stephen Dedalus. He recalls how his father
often told him the story of moocow getting down the road and who met a
good boy named ‘baby tuckoo’. It was the nickname of the child. He also
remembers that he used to sing a song about the blossoming of wild rose.
He has recollections of pissing in his bed and of his uncomfortable feeling
when the bed got cold. His mother started putting an oil-sheet in his bed,
but it stinked like anything. His mother smelt better than his father. She
ed on the hornpipe and Stephen would dance to its tune. Uncle
Charles and Stephen used to clap their hands together. They were both
older than his parents. Dante had two brushes, one had maroon back and
another had green velvet back. The maroon brush was for Michael Davitt
and the green for the patriot Parnell.
The Vances resided in number seven. They had a baby named EileenY)

It seems that Stephen misbehaved towards this girl for which he was fold
to apologise. At that time he was hidden under his table. He was told that
if he did not apologise, the eagles would take his eyes out.

The nove
reminiscences ©

often play

Memories Related to the School Playground

He recalls those large school playgrounds crowded with boys. They
were all shouting and the monitors were inspiring them with loud cries.
The evening air was very chilly. Stephen hid himself among the players,
50 that his monitors would not notice him. Sometimes he pretended to be
funning, He found himself small and weak among the swarm of players.
Rody Kickham was a strong boy. He was expected to be the captain of
.”w lh,ir‘l line, He was a nice boy. He was not like Nasty Roche who was
dw;‘:::‘“;l" person. Nasty Roche had once asked .Stcphen his nal'rlr:e, ‘anezi
heard l']ifphvn told him his name, he said that it was a nlz;rr: Cth::;i;
father lh_’“'-”t' asked Stephen about his father. Stephen tc:Nh ‘llm s
S'*'phow‘“ a gentleman. Nasty's father was a mag}strate. Whil S"tl%riﬁ‘g,h
and nu? I‘l.'mvmlwrud his 1110[!1.,-r)had furbldden him to pla'y W[; e fath}i :
ad o] {imf)us boys. She wept a lot when she parted from him. i s

d him that if he ever needed anything he should write home ¢
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ask for it. He advised him never to peach on* any of his fellows Whateye,

the case. They had waved their hands from the cat. While Ste hen_Wa_§ loat

in such thoughts, he was caught in the crowd of the FuTining players
their Boots smeared in mud. They were struggling, grOalI:n;lg and Tubbing
their legs, kicking and stamping. Jack Lawton.had caught hold of _the bal|
and others chased him. Stephen also ran behind them for sometime by
stopped-after some time. He started thmkmg. abput goIng home in the
holidays. He felt that it would be go_od to r.etlre in bed after the games |
and the prayer. He shivered and considered it mean of Wells_ to push hip
into the ditch of muddy water. He again started recollecting the days
spent at home. He recalled his mother sitting near the fire and Waiting
for tea, resting her foot on the fender and putting on nice jewelly slippers,
Dante knew so many things. She had taught StephWozaumbique__
Channel, about the longest river in America, and the name of the highest

~ mountain in the moon. Stephen had no doubt that his teacher, Father
Arnall knew more than Dante because he was a priest, but she was still a
clever and scholarly woman.

The End of the Game

By this time the game was over. The monitors directed all the boys
to go in. A student told Rody Kickham to give the ball a last kick. Simon
Moonan warned him not to kick because the monitor was looking at
:‘hem.' The‘flrst boy turned to Moonan and told him that he was McGlade’s
e suck’. This seemed an odd word for Stephen. He did not like the word

as it seemed to him disgusting. Stephen had once washed his hands in
and his father

hotel lavatory he felt “cold’ and ther
the lavatory marked ‘hot’ and ‘cold"
burns it would create a sound like @

Memories of Clussroom

It was the time for solvin
sum on the board and ask & Sums. Father Arnall wrote a COI'ﬂPHCa1ted

between the two groups ine‘ilr }tll)e class to solye it There was a competitio"
ich the clagg had been divided —the Yorkists

and the Lancastrians, Req and white r S
th 0ses were g "'__'"'_"""__‘antlﬂ%
- *j ﬂgﬁf{z}:ﬁ? Was not good at sy but Efcilii?isr?;t i_lrsiplfss S}OUP
Stephe’n recalled lInﬂ:vaS e solving sumg and thus his group WO
: ] e i bets abou Who wouylq st d it s lpment5
| class. Lawton stoo.d first for some weeks, ang ?n first in the Ele i

himself had been first. Stephen was Unable = gef:h20$§ ‘S;Cl:irf tsttlzl;ext

to complain against someone

*to peach on—
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sum but he lost interest and thought that it was not very important. Both
roses—of white and red colour looked beautiful. The colours of the cards
given to the students who stood first, second and third were pink, cream
and lavender. All of the cards were looking equally beautiful. Stephen
knew the song about the wild rose and wondered if wild roses were of
pink, cream and lavender colours. He wondered that there was no green
rose or that it might be found at some place in the world."

Memories Related to the Refectory 2 place whe o
- (S B VPP |

The bell rang and the boys came out of the classrooms and went to the
dining hall. Stephen sat looking at the butter in his plate but could not
swallow the damp bread. The table cloth was also wet and loose, rather
imp. The tea was hot and Stephen drank it. Nasty Roche and Saurin
drank cocoa which was sent to them from home. They could not have
the tea which they called "hogwash’. Stephen was missing his home and
wanted to go back and lie down in his mother’s lap. Because this was
not possible, Stephen wished that play, study and prayer would soon
end so that he could retire in bed. He drank another cup of tea; when
Fleming asked him: “What’s up? Do you have a pain? What’s wrong with
you? Are you feeling sick ?” Stephen replied that he was not feeling well.
Actually he was not feeling sick in the common way but sick at heart.
The senior students came fo the middle of the room. One of them, whose
name was Spaniard was allowed to smoke cigars. The juniors also came
there. Everybody had his own style of walking. Stephen sat in the corner
of the playroom in order to make others believe that he was watching the
game of dominoes which was being played. Wells came near Stephen and
asked him to tell them if he kissed his mother every night before retiring
to bed. Stephen replied that he did. Wells said in loud voice to everybody
in the room that there was a student who kissed his mother everynight
before going to bed. Everyone laughed at him. Stephen felt embarrassed
and said that he did not kiss his mother. Wells announced this also and
again everybody laughed. Stephen failed to understand what was wrong
with his answer, or where he was at fault because they laughed at both
his replies. He thought that Wells must have known the correct answer
because he was the senior most student. He disliked Well’s face.

Stephen Falls ill

Stephen did not like Wells because once Wells had pushed him into

a ditch of muddy, cold water. Everybody had regarded it as a2 mean act
on the part of Wells. A fellow had once seen a big rat jump into the scum.
His whole body had been covered with cold slime. He fell severely ill.
was much sympathy for Stephen. Wells told him not to mf:\ke any
complaint against him because he did not mean to push him into the
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ditch. Stephen was not only scared to report but remembered what his
father had told him at the time of parting that he should never peach on
anybody whatever happened to him. Thus he told Wells that he would
not go to register any complaint against him. Stephen was afraid that
he might be suffering from some disease. ?e recalled élI;l;S affjgl;r;lz b;t?jlg
about _canker being a disease of plants and cancer one ¢ ol .

time Stephen wés"é:jl_of"p_r&é,’rwding%‘le was really ill. The monitor touched
his forehead and felt it very hot. Stephen felt @t__@}id___d?mp° The monitor
told him to dress up because he was going to the yl}filrfm?rY-_He wah very
sympathetic to him. 0 Ass gt d [ tarnad ?1']]

AT B

At the Infirmary

Brother Michael was in the infirmary at that time. There were two
beds. The second bed was occupied by a senior student whose father
was the owner of race horses. Michael told the student that the doctor
would ask him to leave the infirmary the next morning, but he insisted
that he was still not fine. Stephen wondered whether they had informed
his parents about his illness. Perhaps a priest would go personally with
Stephens’ letter to inform them. He even formed the letter in his mind.
Stephen wondered if he was going to die. If he died, they would hold a
dead mass for him, as they did when another student had died. All the
students would gather at the nés dressed in black. Wells also would
come filled with repentance for what he had done. They would lead his

coffin slowly out of the church and bury him in a small graveyard. He
could almost hear the mourning bell.

Stephen’s Father

Stephen recalled his father who often
played on the hornpipe. His father alwa
he asked for a sixpence. Stephen was feeling sorry for his father because
he was not a magistrate like the fathers of his other friends. Father had
L told cSitephi;:n }ihzt his name was not unpopular at Clongowes because his

grand uncle had presented an address to the liberator th i ars
ago. Stephen found it strange that he had not been given aﬁg'e’mfgcti}i’cizfe at
the infirmary. He did not wish to be well very soon, it seemed to him nicer
to get well slowly. He was feeling better. Stephen observed the reflection
| : the flames of the fire and thought they looked like waves as they fell
|y /on the walls. Stephen thought that someone was speaking or it was the
waves talking among themselves as they rose and fell. Stephen saw a sea
of waves, long dark waves, going up and down, dark under the moonlit
night. Several men were standing on the sea-shore waiting for the ship
that was entering the harbour. A tall man was standing on the deck, he
was looking out to the land. When light fell on the man’s face, Stephen
— A ' . - ; ’ . 1
D) ._aequo‘i " m Boettran (o1t 1911,

sang songs when his mother
ys gave him a shilling whenever

S
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bml._en as they heard this. Stephen saw Dante in a maroon velvet dress
moving silently through the people who knelt by the shore. All this was
fancied by Stephen because of some previous experiences that were still
tresh in his mind.

The Grand Christmas Dinner ususlly eals. <

e~ B""’"‘""~

On the occasion of Christmas, a ddixmerhadbemarranged.
Dante and Mr. Casev were invited as puests. Stephen said his grace and
the dinner started. There was a fat y for dinner. Stephen remembered
that Mr. Barrett in Clongowes called g pandybat a turkey and wondered
why did he so. It was for the first time that Stephen was given permission
to join the elders at Christmas dinner, and he thought of his vounger
brothers and sisters who were in the nursery and would have to wait for
their dinner tll the plum pudding was brought in. In the course of their
conversation Mr. Casey told the incident of a man who objected to his
priest bringing in politics in his sermon. This made the conversation turn
mto a bitter controversy over religion and politics.

The Argument _
The subject of discussion was the famous Irish patriot Parnell who
was rep by the church when it came to light that he had relations

with a married lady. though the woman later got a divorce and Parnell
marnied her then. Dedalus and Casey were steadfast followers of Parnell.
Dante also believed him but she had turned bitterly against him after
the discovery of his illegal relationship with a women. She did not like
Casey telling a story that denounced the priests. She said it was good for
the priests to lead their flock in religion and somewhere else. She further
said that one goes to the church in order to pray, not to listen to election
speeches. Dante argued that priests were responsible for maintaining
public mortality. Uncle Charles tried to change the topic, but he failed.
Dante again said that she could not sit and hear the priests of her church
being insulted. Dedalus said that they were not against the priests as
long as they kept out of politics. He said that his Christmas di_nne.r had
been spoiled but Dante said that fortune and grace could not live in the
house where religion was mocked. She said that Stephe_n would recall
when he grew up that God and religion were - mocked in his !nouse- Casey
replied that he would alsoTemember that the priests and their pawns had
harrassed Pamnell and hounded him into his grave. Dedalus got angry
and called such pevple sons of bitches. Dante argued that they were
night, they were only showing their faithfulness and lOYE.Ill‘)’_aS priests
and derg}'men. Dante further said that she would not remain silent when

O deappsond

| —— e ——
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e
Catholics insulted and spat at religion. At this point, Mr. Casey saiq that

he would tell a story about a well known spit.

The Story of Casey a g GVhn  won %}nj_‘o;.&l 5

Mr. Casey said that it happened on a cold day in Arklous, not lon, |
before Parnell’s death. They were at a meeting and thereafter had to g0 to
the station passing through the crowd. People insulted them and calleq
them all kinds of ugly names. There was an old lagly who was drunk ang
who paid all her attentimto Casey and kept weeping and screaming into
his face. He let her bawlatvay. His mouth was filled with tobacco, thus he
was unable to speak. Then, that lady used a specific ugly expression for \
Kitty O’Shea. Casey bent down to her and allowed all the tobacco juiceto |
come out from his mouth fight into her eyes and face. She screamed that |
she had been 'bnnded’zﬁﬁ%_?mvmmghed
at this joke. Dedalus remarked bitingly that the Irish were a Godforsaken
and priest-ridden race. His own grandfather would never allow a priest
to sit with him at his table. Dante agreed that they were a priest ridden
race and said that they should be proud of it because priests are the apple
of Christ'seye. She wanted God and religion to be everywhere. Casey said
that after considering the disgraceful act of priests, he thought it better

that Ireland should not have either God or religion. They had too much
of God and must do away with him now. Dante, in anger left the room.
At the door, she turned back and shouted that they had been victorious

because they put*i;‘am*el]'tﬁ‘wmonster_&om.heﬂ__
Punishment for Broken Glasses I

Stephen was hit by a cyclist on the cinder track and his glasses broke.
The doctor advised him not to study till he got néew glasses. He wrote 2
letter to his father and asked for new glasses. Eather Arnall had exempted
him from studies for a week. He was the Latin teacher. He asked 2
question that no one was able to answer. He 'gB?GéE angry. Stephen
wondered whether teachers were allowed to get angry or whether they

so had to confess their sins like others. Right then the prefect of studies
Father Dolan got in.JFe had a pandybat)with him. He asked Father Arnal
whether there were ‘any boys in his class who needed to be pUﬂiShed
in front of everyone. He saw Fleming kneeling on the floor. He asked
Father Arnall why Fleming was being punished. When he learnt that h¢
had not written Latin theme properly and was not good at studies, he
asked Fleming to get up. Then he punished him with six smarting cuts ©
pandybat on both hands. He warned the class that he would come agai"
the next day to punish all the idlers and plotters. Thereafter, he noticed
that Stephen was not writing. Father Arnall explained the reason and 53
that doctor had advised Stephen not to study at least for one week becaus®

el

Scanned with CamScanner



| ceoua

Detailed Summary with Critical Comments on A Portrait of the Artist as a Young Man 63

—

his glasses were broken. Father Dolan said that it was just an excuse and
ave Stephen two extremely painful cuts with the pandybat. He warned
Eﬂ the students that he would come everyday, and left the classroom.

stephen Decides to Report the Incident

All the students considered Stephen’s punishment an injustice. Some
of them advised Stephen to report against Father Dolan to the rector.
Stephen knew it very well that these boys were very much afraid of Father
Dolan and would never report against him themselves. Stephen thought
it better to report because Father Dolan might get more tyrannical.
Somehow he gathered courage and approached the rector in the castle.

Meeting with Rector

The rector asked Stephen why he had come. Stephen began by telling
him that his glasses had broken. The rector said with kindness that he
should inform his parents. Stephen told him that he had alredy written to
them for a new pair. Father Amnall had excused him from studies till his
new glasses arrived. But Father Dolan had pandied him because he was
not writing his assignment. While telling the rector all these things he
was about to shed tears and his face had become red. The rector said that
Father Dolan might have been mistaken. He told Stephen to tell Father
Dolan that the rector had exempted him from studies. He promised to
talk to Father Dolan personally. Stephen came out after thanking him.

lts Impact

Stephen ran to the playground where everyone was curious to know
what happened. Stephens told them everything that happened between
him and the rector. All the boys were overwhelmed with joy. They flung
their caps into the air out of happiness. They locked their hands together
and lifted Stephen up and gave ﬂﬁ?cﬁ%eg for the rector and three
groans fompﬁe‘h felt triumphant but decided not to be
proud with Father Dolan but humble arid obedient. ———
Critical Comments

The first among the important features given in Chapter 1 is that
of ight and darknegs) which s symbolic significance. Stephen is

Efﬁsented as preoccupied with light and darkness at a very innocent
ge.

This Preoccupation reflects his@arch for knowledge and insiéh? The
Second featyre \@ Stephen’s surname ‘Dedalus’ is mythical and
It confounded his"classmates. As we proceed through the story, we can

tytephen identifies himself more and more with Daedalus—of the

; quw,a,)
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@ e last paragraph of the novelisintended tobe Stephen’s inv"catinn
'l 3 It surprises us that early in the novel StePhen is someh,,,
m apart from the people among whom he lives. Thig refleg,

that he is going to be a sensitive artist. The contrast between Stephen an
his mates is made very remarkable. The heated argument at the Chri;,tmaS
dinner brings out the discord not only in the faml.ly of E.Ff.’dalus but ;
[reland itself. Joycesuggests that there 1s something painfully WroN,

ish conEép! of morality. This is especially gv1dent I the deby,
on Parnell;and his illicit relationship with a married_ woman. Anoth
significant point is that of{guilt and punisﬁme@StePhQn 15 told that if,
does not apologize for his misbehaviour, an eagle will come and take out
his eyes. Later in the novel the eagle is replaced by th? horrors of he|) as
described by the priegtin his sermon related Tohett=fire~Another mqy
is that of the Quest for a fathe} We notice in the beginning of the novel
that the sum‘)]l,x\mﬂm‘w ich Stephen lives instils in him a senge of
insecurity so that he is always in search of someone whom he can regard
as a father (substitute of his real father). His earliest substitutes was uncle
Charles, and later he finds such substitutes in his friends and teachers
Later in the novel/Cranly would be the substiﬁff@b%.

CHAPTER-2

- e e e e o e

Uncle Charles

Uncle Charles was smokin
him to smoke outside the hou
happily accepted the sugges
outside the house and the onl
made himself worthy by goi
was at home he used to acc
Charles always picked up
displayed in open shelves in t
shop-keepers did not like it
of uncle Charles. His other
the coaching of the trainer

g such strong tobacco that Dedalus asked
se at the end of the garden. Uncles Charles
tion, though there was a heap of rubbish
y companion there was a cat. Uncle Charles
ng on errands to the market. When Stephen
ompany uncle Charles to the market. Uncle
apples and other things to eat that wer
he shops and forced Stephen to eat them. The
but they never protested against this practi®
activity was to learn racing on the track undEE
Mike Flynn. Although he was appreciated bY
ate Stephen very much. He looked very fun?y
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" in order to get back the fortune he had squandered away. On Sundays,

*  Stephen, his father and uncle Charles used to go for long walks, as long as
ten or twelve miles. Stephen used to listen carefully and attentively when
the elders talked about the things in which they took interest, generally

< politics or the legends of their own family. Whenever Stephen did not

' understand a word, he repeated it to himself till he grasped the word by
heart. He felt that the time when he would participate in these activities of
the world as a grown up and matured man was approaching him.

His Imagination

Stephen had read a translation of The Count of Monte Cristo. The count
had formed a terrible and forceful image in his mind. He imagined that
Mercedes resided in a certain house on the road that led to the mountains.
During his walks he took this house as a mark of the distance that he had
covered. In his fantasy, he lived through a series of adventures. At the end
of these reveries he saw himself growing older and distressed, deserting
his beloved as the count had done. Stephen joined a group of adventurers
with a boy named Aubrey Mills. They attacked the gardens of old maids,
or went down to the old castle and fought mock battles there. Aubrey and
Stephen drove in the milk-car to Carickmines, where the cows grazed.
During autumn cows were kept indoors and for Stephen the dirty cowherd,
with puddles of liquid dung and steaming bran troughs were extremely
repelling. The cows had looked beautiful in the open countryside but now
Stephen could not tolerate even their milk.

Retreat from Clongowes

When Stephen came home things had changed. Stephen was not to be
sent back to Clongowes. Because Mike Flynn was hospitalised the running
lessons came to an end. Aubrey was at school and was free only for an
hour or two in the evenings. The gang was no more and there were neither
visitings to gardens nor the fights on the rocks. Stephen went with the milk-
car and overcame his repulsion for the cattle. He fancied that it would be a
good life if he had to deliver milk, provided his hands were in gloves and
pocket full of gingernuts, Stephen was dimly aware that his father was in
Pain and that this was the reason why he had not been sent back to school.
He noticed several little changes in the house that appalled him because
he had never fancied those changes to be possible. He often dreamt about
Mercedes but a strange uneasiness would creep into his blood. The noise of
children at play irritated him and he lost his interest in games. He wished
10 find in the real world, the etheral image that he had formed in his mind.
He did not know where or how to find it, but he felt certain that one day he
Would find this image without any conscious effort on his part. They would
Meet calmly and peacefully as if they had known each other for a very long

h-_
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time. They would meet in the solitude covered with darkness ang silep
and, in that moment of grand tenderness he would be transformeq.

Reminiscences of Dublin

One morning two great caravans stopped before 'their door. Men Came
into the house and took all the furniture. Everything was taken oy of
the house and put into the vans. The vans drove away.m the direction of
Dublin. Stephen saw them from the window of the railway carriage, He
finally understood that his father had enemies who compelled them to quit
their earlier home. He had a premonition that there was going to be 3 big
fight and that he would be needed to take part in this battle. The change
from the convenience and comfort of Blackrock, the journey through the
grim foggy city, the thought of the bare and gloomy house in which they
were now to reside made him unhappy. He had an intuition that the futue
would be even, more dismal and dreary. He now realised why their servants
often whispered in corners. Charles had become so eccentric that he could
not be sent on errands any longer. Stephen now found himself more free
than he used to be at Blackrock. In the beginning Stephen satisfied himself
by walking round the square or going half-way down the streets. Later, he
roughly memorised the map of the city and walked down the central road
till he approached the custom house. He walked among the ducks and the
quays. There were bundles of merchandise piled along the walls or pulled
high out of the holes of steamers. All this made the city seem amazingly
new to him. His previous uneasiness returned. He was discontented with

himself for being the victim of stupid impulses and also with the unexpected

. change in their situation which made it seem probable that their life now

g would pe insecure and miserable. He recorded patiently what he underwent
; detaching himself from it and experiencing its disgrace in privacy.

Streams of Thoughts related with the Girl in the Tram

Stephen had gone to a children’s party at Harold’s Cross. He kept silent
ar_ld did not take much part in the games. Children were revelling arou" ;
him and though he did his best tq share their happiness yet his sorro"
did not quit him. After singing a song he withdrew into a cosy corner°
the room. He started enjoying his loneliness. The merry-making that ha

annoyed him earlier began to seem pleasing now. When the party wai
over, he went towards a tram and a girl went with him. He could Smee
her f-resh warm breath as she walked by him. It was the last tram of th
evening and even the horses seemed to understand it. Stephen was on ;
upper step and the girl was on the lower. There was silence all around

girl would come to his step and go back to her own, sometimes sta}’lf‘ff
his step for long time. Stephen had understood the suggestions conve)
through her eyes. She wanted him to hug and kiss her. He now ¢4 .
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{ Fileen had wished him to do when she had run away feeen bio
with Jaughter. No one would notice them but Stephen stood at his glace
without paying, any attention o her and rejected the silent offer of that
girl. He tore his tic ket into pieces and stared unhappily at the foAtroard

of the horse tram.
Stephen’s Attempt fo Write a Poem

Next day, Stephen wat at his table in order to compose a poem. As
according 1o his habit he wrote letters of the Jesuit ot on the op
of the page. He wrote “foy B C " as the title for the poem, He krew
this was the mont agrecable way to start a poem. He hadd satery Jikesvome
titles in the poems of Byron. When he had written the title and drawn
3 decorative line under it, he fell into a reverie and started drawing,
diagrams on the cover of the book. He recalled sitting at his table in the
maorning, after the Christmas dinner and trying to come up with a single
Jirwe pesem on Parnell, But he could not compose and thus started writing
the names of his school mates, There was the chance of another failure
but by meditating over the incident he tried to gain confidence. As he
meditated over the incident, all that was insignificant got erased and omly
the significant and enwential remained. The posm told only of the night
and the fragrant breeze and the bright light of the impressive moon. Somme
undefined sorrow was hidden in the hearts of the two leading figures of
the pokem, who stood in silence under the barren trees. When the time
of farewell came the man gave the kiss from which the real Stephen had
withdrawn, After composing, the poem Stephen hid the book. He went to
his mother’s bedroom and looked at himself in the mirror of the dressing-
table for quite a long time,

Stephen Go to a New School

One morning Stephen came to know from the conversation of his
parents that he would be admitted to a new school. His father had met
his friend who had good connections with the Jesuits and Stephen could
#et a free admission there at the Jesuit school named Belvedere Collcgc,
"?Wﬂw, Stephen’s younger brother would also go to school along with
him. Mr. Dedalus said that he had a talk with the rector and was happy
 learn that Stephen had gathered enough courage to go to him and
Feport against Father Dolan’s wrong punishment. The rector did not mind

Hephers coming to him and called him a spirited boy.
The Play ot Whitsuntide
staged. Stephen had been elected as a

At Whitsuntide a pla
. . was to be .
“eretary o the gymnzsizm because he was known asa good student. His
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role was to be that of a humourous teacher in the second of the pla
be staged. He did not like his role at all. Heron and the other boys te}a'z to
him over his girlfriend. He made the boys laugh by reciting the “’omselﬂ
the ritual of confession. The boys advised him to pack his role moy, h:lf
by copying the manner of the rector of the school. They even imitateq h_"
accent before Dedalus to make him understand how they wanted it bIs
done. After the play Stephen felt very much wretched and distregseq an;
lied from his parents who had come to see it.

The Accusation of Heresy

Teachers liked the weekly essays of Stephen. But one week the English
teacher remarked that he had found heresy in the essays of Stephen, He
suggested that it might be probable that he had done it unknowingly and
without any intention to commit heresy. When Stephen requested to know
where the teacher had noticed this heresy, the teacher told him where he
had said that it was impossible for the soul to come nearer to the creator
Stephen said what he had meant was reaching and not coming close tothe
God. The teacher was satisfied with this interpretation. Unfortunately few
classmates were not ready to forgive Stephen so easily. They pursued him
after the classes. They asked him to tell them as to whom he considered
the greatest writer. Stephen replied that he thought Cardinal Newman
to be the greatest among the prose-writers. They could not object to this
because Newman was a famous Catholic. Then they asked him whom
he considered the greatest poet while at the same time telling him that
Tennyson was the greatest poet. Stephen said that he thought Tennyson0
be master of rhymes and not a poet at all. He thought that Byron was ﬂ}e
most eminent poet. They argued that Byron was a heretic. Stephen salf
that he did not care for his heresy. On hearing this, they caught hOld”'d
him and thrashed him with a stalk of cabbage that one among them hili
taken out of the gutter. However, Stephen did not feel any anger towar Z
them in spite of their callous behaviour. The names of the students We

Heron, Boland and Nashe.

The Travel to Cork

Stephen’s father had to visit Cork to sell off some proper
there. During this visit Stephen also went with him. His father t00 i
to University College and told him about various incidents of oun
when he had been there as a student. But Stephen felt pored. He ot
no interest in his father’s tiresome talk and self appraisal. His father

a song to himself:

ty that he hf'd

_
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*Tis youth and folly
Make young men marry,
So here my love, Ill

No longer stay.

What can’t be cured, sure,
Must be injured, sure,
Sol'llgoto

Americay.

My love she’s handsome,
My love she’s bony:

She’s like good whisky
When it is new;

But when 'tis old

And growing cold

It fades and dies like,
The mountain dew.’

The tone of this song lightened Stephen’s mood.

Stephen and the Whore

One evening Stephen happened to pass through a narrow and muddy
street. He could hear shouts and unpleasant noise coming out of the
houses. Stephen wondered whether he had committed any mistake by
coming into this part of the city. He could see several girls and women
putting on long gowns moving from house to house. Before the doors and
in brightened halls he could see several groups of people who seemed to
have come together as if for some ritual. For Stephen it seemed as if he
had entered a new world; as if he had arisen from the sleep of centuries.
He stood in the middle of the road very still. A young lady putting on a
long pink gown laid her hand on his arm and looked into his eyes very
lovingly and lustfully. She told him to come in. Stephen entered a very
warm and pleasant room. He stood silently in the middle of the room
and the woman started putting off her clothes. Thereafter she caressed
him and lowered her lips in order to be kissed. But Stephen would not
proceed. The woman suddenly pulled down his head and pressed her
own lips on Stephen’s. Stephen closed his eyes and surrendered himself
Completely to her.

Critical Comments
Delineation of Dublin

u;}?e S§cond chapter begins by focussing up
in—its music, sport and religion: “The first 15 €

on the three faces of
xhibited via uncles
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;

Charles singing sentimental ballads in thi 01.1&?.01_1%9; the secong
Stephen’s ritual Tun around the park under the eve of a super.an;
trainer, which his uncle enjoins on hlm as the whole duty of 2 Dus;
the third via the clumsy piety of _uncle C“ha:'§e5. L"ﬁ-eem'-;g_ 0 a3
handkerchief and reading above his breath “from thumb blacierys
praver book W ds were prmted at the foot of every paoer

herein catchwor ; iy
This Trinity of themes 1S unwound and entwined throughout the ciane
like a net woven round Stephen: “it underlies the central indden:
whitsuntide play in the Belvedere

&ap&l (re].i\gion), Wh.id"l 0?&"‘5 'l‘n"_'_"_'___:'
a display by the dumbbell team (sport) preluded bv sentimental walizs
from the soldier’s band (music)”

,rr!.

Analogy
Chapter 2 deals with the similaritv between Stephen’s pres=f
experiences and those he had gone through in the past. This anzlogy
covers the characters also: “While he is waiting to plav his part, Stephen
is taunted bv fellow-students, who rally him on a fanded love-affzir and
smiting his Calf with a cane bid him recite the Confiteor. His mind goes back
to an analogous incident, v '
his refusal to “admit that B
Father Dolan is obvious; love, art, and perso
united in an ideogram of the prepossessions Stephen is determined @
cultivate in the teeth of persecution.”

vhen a similar punishment had been visited 0
yron was no good.” The further analogy w2
nal independence are fus

The Ironic Contrast

Chapter 2 also deals with the ironic clash between the world of Stephen
dreams and that of the contemptible reality that he encounters in Dubl®
“The dream-world Stephen nourishes within himself is played agains
manifestations of music, sport, and religion throughout the chapter. T
constant ironic clash of Dublin vs the dream animates Chapter 2. & the
clash of the ego vs. authority did Chapter 1. All these themes come to {05
gzjsnsrilge Sttle I,)henis visit ,“'ith his father to Cork. The dream of rebelio? =
C;n.ed :; ; ?ltll("amd is externalized by the discoverv of the word Foet*
“It shocked hﬁi tb}I;'a forgotten medical student.” Stephen contempid®=,
ill ey brutish ind in the outer world a trace of what he had et
reveries came ;mand m@n'adu.a] malady of his own mind. His monstr®
hitn, siiddenlv nging into his memory. They too had sprung up befor

2 enly and furiously, out of mere words.” 7

lates

Stephen” .
possibﬁity os;f i;?:ll; fmt r.eal“}" first, takes the shape of rebellion: “The
gaining the upper hand is dashed, however, bY
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sudden banal intrusion of his father’s conversation (“Wien yers Kk engt
for yourself, Stephen, as | dqrmy YN Will re o asw Spys, sessasslony,
whatever you do, to mix with gentlemen 7, Liyeinit Yra Sardpeds of
Dublin his montrous revernes acguire 2 satanic ylasmnesss, s %o 42 pomnz
is slowly diverted into a resolution bo e £ s s Gtrgr b n or prmsndt
a resolve to “leave him o his Maker” (religion), 20 «fasas o, “siey &
tenor song against him” (music) or “vault 2 fivezrred 1w Byt v
(sport), Stephen muses, watching his father 28 sy oo Sewiking
to the memory of their past.” He perceives “Az 2rys of st o of
temperament sundered him from them. His mird sssmedt cider %
theirs: it shone coldly on their strifes and happiness aré regrens like 2
moon upon a younger earth. No life or youth stirred i Fuen 2 # had
stirred in them. He had known neither the Pheasizre of Gl
with others nor the vigour of rude male hezlth nor filial puty. Neting
stirred with his soul but a cold and cruel and loveless lust ~

After his last futile endeavour to compromise with [niblin on [ndéhiers
terms (“The pot of pink enamel paint gzve out 2nd the wazinscet of his
bedroom remained with its unfinished and ill plastered ) Sephen
wildly cultivates his rebellious views and while moing “ smmeny dussoned
images of the outer world,” drops lastly into the zrms of prostituses. “The
holy encounter he had then imagined at which wezkriss znd tissidity
and inexperience were to fall from him” becomes zn inversion of Father
Dolan’s and uncle Charles’ religion: his arrival ints e nighttown is
depicted with startling evocations of 2 Black Mass like in Ulpses, “The
yellow gasflames arose before his troubled vision agginst the vapoury
sky, bumning as if before an altar. Before the doors and in the lighted halls
groups were gathered array as for some rite. He was in another world: he
had awakened from a slumber of centuries.”

Advancement of Themes

__ As Stephen's story is disclosed, themes move forward as new themes
Join them; “Each chapter in the Portrait gathers up the thematic material of
ﬂwﬁe&dingmesaJﬁenhvinesﬂmn with a dominant theme of its own.
In Chapter 3 the fear pandybat motif is present in Father Amall's crudely,
Materialistic hell, of which even the thickness of the walls is specified;
and the Dublin s, dream motif has ironic inflections in Stepher's terror-
Stricken broodings, when the dream has been twisted into 2 dream of
holiness, and eyen Dublin appears transfigured.” He thinks of spiritual
beauty: “Hoyy beautiful must be a soul in the state of grace when Cod
looked upon it with love 1 ,
Frowsy girls sat along the curbstones before their baskets. Their
hair trailed over their brows. They were not beautiful to see as they
“Touched in the mire. But their souls were seen by God; and if their souls
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. - ___—-\
were in a state of grace they were radiant to see; and God loveq th
em,

seeing them.”

Stephen’s Quest for a Father-Figure

In Chapter 2, it is clearly revealed that Stephen's relationship with
his father was not happy and harmonious: “This problem of paternity
becomes a major theme in Joyce’s work and is generally referred t, 2
the Search-forthe father motif. This theme has become almost a twentiet.
century pre-occupation and is prominent in the work of Thomas Wolf,
William Faulkner and D.H. Lawrence to mention only a few. Joyce's heroes
invariably suffer because of their relationship to a father figure, whether
it be priest, teacher, or actual father. Stephen’s psychological search fo
a father is more fully developed in Ulysses, but the theme has its roots
in A Portrait of the Artist as a Young Man. Joyce’s own experiences with
his father were not like that of Stephen’s. “Simon Dedalus is a continual
source of humiliation and disappointment to his son; ‘Any allusion made
to his father by a fellow or by a master put his claim to rout in a moment!
Stephen remains to the end the unforgiving son who views his father as
an improvident foster parent.” Joyce had used this motif because of its
universal significance particularly in the modern world: “Just as in the
ancient myth of Daedalus and Icarus, Joyce is interpreting the modem
day problem as that of the son against the father for the mastery of the
universe. On this symbolic level, the father figure becomes a kind of
initiatory priest who should guide the son into the larger adult world.
Simon Dedalus, like most, of Joyce's fictional fathers is a glaring failurein
this regard. Thus, in reversing the classic pattern, Joyce is able to comment
ironically on modern man.”

Mother-Figure

Stephen’s first sexual experience is very much significant because we
know that “he has developed a silent aloofness in an effort to escape the
moral cheapness of his world, and his yearning for love and beauty lea
him into the arms of a whore”. But in Stephen’s first, sexual experience W
see that he is still a child and that the woman is really playing 2 mothe!
role. Joyce’s heroes are always both sons and lovers, and his heroines
are generally very maternal.” It is only externally that this experienc®
gives him maturity and companionship. But inwardly he is still lonely

Stephen’s moral growth continues along with his delusions of maturity
ﬂl;d hl's social alienation. The soul’s incurable loneliness was anothe’
Sv}fiisifﬂg n of Joyce’s and Stephen is the embodiment of that estraﬂgemen;
ideal anccllni;lin;le);;ineisurgs the distance between souls, and betweed :h
fact that Stephen i - mlS_SEHSE. of loneliness once again ir'ldia?m5
thin phenis a potential artist as he is too sensitive in his :atfltlﬂ“:l"3

ings and persons around him. aatlot ol
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CHAPTER-3
Self-Condemnaﬁon

After that experience Stephen visited the brothels frequently and
in fact became quite a familiar face in that part of the city. But he was
perpetually haunted by the sense of sin. Since the first visit he felt that
vitality had passed out of his soul. Drained and listless, he was now able
to make a detached assessment of himself. He was aware that he had
committed grievious sin, not once but many times, and that he was now
eternally damned. There was no penance that could wash away his sins.
Prayer was useless because he could not forget that he had wilfully and
knowingly caused the destruction of his own soul. Thus he found himself
in terrible awe of God. He was sure that his sin was too serious {0 be

forgiven.

Retreat in Honour of Saint Francis Xavier

A three day retreat was to be arranged in the school in honour of the
patron saint of the school St. Francis Xavier. The rector said that the saint
came of an eminent Spanish family. He was one of the first disciples of
Saint Ignatius. Both Ignatius and the patron saint had met in France when
Francis Xavier was a professor of philosophy. His mind was possessed by
the preachings of Saint Ignatius. In accordance with his own wishes, he
was sent to India in order to preach Christianity to Indians. He was called
theapostle of the Indies. He travelled from country to country in the east,
from Africa to India, India to Japan spreading the word and baptizing
people. It is said that he had baptized around ten thousand converts in
one month. People said that his right arm became powerless because he
had raised it innumerable times to put it on the heads of those whom
he baptized in order to bless them. He wanted to go to China with the
purpose of baptizing more people but he died of fever on an Island.

The Meaning of Retreat

The rector interpreted the meaning of the retreat. It was the most
appreciable practice for all who longed to lead before God and man a
purely Christian life. Sometimes it denoted the retraction from the worries
and cares of our life, in order to scrutinize the state of our conscience and
meditate upon the mysteries of true. religion and to comprehend why we
are sent into this world. He told them that i the course of those few days,
he would-tatk to them particularly on the 14st four subjectsthat he had
marked. These subjects were mentioned in their books of catechism—
death, judgement, hell and heaven. He wanted them to Comprehend these

concepts completely, so that they may extract the maximum benefit from
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the retreat. He told them that they had been sent to the woﬂdf
and just one thing—it was to perform God’s holy will anq r,: : Unelhing
souls. The only worthy and important thing in the world Eﬁ? Ej_fing
-of soul. Nothing in the whole world was capable of comi‘ﬁ‘%@
f-one’s soul. He told them to keep aside all worldly cares df thelog
period of retreat. They should pay all their attention to the coné.lrfg the
theirsouls. He asked them to maintain peace and pious conduct ttion of
to create any unpleasant situation. They were asked to keep aw;lj{: o’
worldly pleasures. The elder boys were told to look after the maintgn n
of peaceful conduct and customs. They were asked to see that the custznce
were not violated. He called upon the officers of the two sodalities t, s:tl ;
good example. These words mortified Stephen for he was an office bearea
of one of these sodalities : the sodality of our Blessed Lady. They mus;
attend upon the retreat faithfully and" wholeheartedly. God will then bless
them in their studies during the whole year. This retreat would become
the foundation of a true Christian life that they would later recall wi
pride and delight. He specially prayed for those students who had lost
God'’s grace by hat\l?‘g_c‘gmpj_{t_tgc_l_q_g[i_eyiousj sin. Stephen could not
forget how closely these words applied to his personal life.

Rector’s Speech on Death and Judgement

The next day, the rector gave his speech on death and judgement.
Stephen’s soul was stirred awake from the state of listhessness into which
it had sunk. His fear now turned into great terror as he heard the dry
and harsh voice of the rector. He felt touched by the immense coldness o
death which deadens his vital senses one by one like lamps extinguisf}ed
one by one. Stephen could feel all the actions and reactions of a dying
struggling man as described by the rector. He felt as if he was close 0
death and soon his mortal body would be placed into the grave, to .
eaten by worms and moulder into dust. After that, the rector stzlrte1
speaking about judgement. Though the friends of the dead man wm:he
be still around his bed yet his soul would be examined by God. At ;
last moment of life on earth, the whole of his life flashed before the €
of the dying man, but before he could reflect on it, the body woul
and leave the soul to stand terrified before the judgement seat of ?Ge
God who had long been merciful, would then judge without Tf‘er_c«"e ﬂ
had long been patient, pleading with the sinful soul, giving it oo 10
repent, sparing it yet awhile. But that time had gone. There was a tlmr 3
sin and to enjoy, to scoff at God and at the warnings of his hol)’, Ch‘;m“,
to defy his majesty, to disobey his commands, to hoodwink ones fei ht
men, to commit sin after sin and to hide one’s corruption from the st t
of men. But that time was over. Now it was God’s turn: and

he was n.ts
; i
be hoodwinked or deceived. Every sin would then come forth from
~————
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e
jurking place, the tir.ﬂest imperfection and t
alike. What did it avail then to have been a gre
a marvellous inventor, the most learned of th
one before the judgement seat of God. He w
punish the wicked. One single instant was en
soul. After a particular judgement was over
abode of bliss or to the prison of purgatory
After this particular judgement ther
judgement, in which God'’s justice woul

everybody. This could happen on doomsday. On doomsday stars would
fall from the sky, the luminous sun would become a sackcloth of hair, the
» moon would become bloodred. The sky would be “as a scroll rolled away.”
Then archangel Michael would appear glorious and terrible against the
% sky. He would have rested one foot on the sea and the other on the ground
% and blown his trumpet three times indicating the death of time itself.
@ At the third sound of the trumpet, the souls would get up and go near
g him. The majestic judge would then appear. He would be no longer the
w merciful Jesus, but God Almighty in his perfect power. His voice would
reach the farthest limit of space and the bottom of the sea. “Supreme
Judge, from his sentence there will be and can be no appeal.” He would
call the good and just to his side, permitting them to enter his kingdom,
the eternity of bliss which has been made for

them. He would then cast
away the unjust into the perpetual fire. Then, the souls of sinners would
i be in immeasurable agony.

“Friend is torn apart from friend, children
¢ aretomn from their parents, husbands from their wives, The poor sinner
@ holds out his arms to those who were dear to him in this earthly world,
¢ to those whose simple piety perhaps he made a mock of, to those who
g counselled him and tried to lead him on the right path, to a kind brother,
o’ to a loving sister, to the mother and father who loved him so dearly.” But
b 1t would be too late. The good would go away from the damned sinners
w¢  Whose misdeeds now lay revealed to everybody. “Death is certain........
cometh at an hour when you little expect Him...... Death is'the end of us
yh all. Death ang judgement brought into the world by the sin of our first
Parents......” It is only a true Christian who could mock at death at the

i
[hel i end. For example Addison said in his heart at the last moment:
W

he most heineous atrocity
at emperor, a great general,
e learned? All would be as
ould reward the good and
ough for the trial of a man’s
the soul would be sent to the
or hurled howling into hell.”

e would also be a general
d be justified in the eyes of

Y S o
i /_/,J.hy sting?
t{: The Fall of Adam and Eve
\1 # God had created

Adam and Eve to occupy the vacant places in heaven

X €I the expuilsion of Lucifer and his rebellious followers. Once, Lucifer
¢ 4 ‘&Zs l-:he son of the morning, a glorious angel, yet he fell with a third part of

W =avenly host of angels. Theologians said that he had committed the
(S
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sin of pride when he made the statement that he would
God. The moment of this haughty arrogance was his ruy;
and Eve were created and put in the garden of Eden. Ed
with vegetation and fruits. Birds and beasts were the Servants of A 4.5
and Eve. Only on dition was i d h e
y one condition was imposed on them, they were forbigq

to taste the fruit of knowledge. But they were thrown away becayg o
disobeyed the God. They were instigated by the Devil against Goilthe}»
approached them in the shape of a serpent. He was jealous of Adam'a?;
Eve and in order to hurt God he came to tempt them to sin. He met Ey
first and tempted her against God. They were told that if they ate the fm;;
of the forbidden tree, they would be equal to God. They would be Ji,
God himself. Eve became the victim of this temptation. She gave the fry
to Adam also who could not gather enough moral courage to say 'ng
Thus, they were thrown away from Eden and Devil proved successful in
his plait. Then God called upon his creatures to account for the sin they
had committed. Michael had driven away the sinful couple with a blazing
sword in his hand. Adam and Eve, were driven to the mortal world—the
world of disease, struggle, where they had to earn their food with the
sweat of their toil.

no long@r Sery
n fOr ever. A
en was brjmmin

Paradise Regained

God was merciful and kind to them (Adam and Eve) and promised
“that in the fullness of time, he would send down from heaven onelwho
would redeem them, make them once more children of God and heirs to
the kingdom of heaven : and that one, that Redeemer of fallen man, wa t?
be God’s only begotten son, the second person of the most blessed trmlt}:
the Eternal Word.” Jesus came to the world and preached his gospel, very
fexv"among the listeners followed his preaching. Various people made fuq‘;
of him and called him a criminal. Ultimately he was crucified. A Cw;\e
of thorns was put on his head, his side was pierced with gﬁllQ@,a“dt 3
blood trickled out perpetually from the wound. Even in this momen
supreme pain, the Redeemer had sympathy for mankind. “Yet :‘3"9” rh?ch:
on the hill of calvary, he founded the holy catholic church &galnst_u ¢
it is promised, the gates of hell shall not prevail. He founded 1t ”gﬂ i
the rock of ages and endowed it with His grace, with sacram'entsu
sacrifice, and promised that if men would obey the word of His ¢ -
they would still enter into eternal life but if, after all that had beer he
for them, they still persisted in their wickedness, there remained fof L
an eternity of torment : hell.”

How the Sinners would be Punished

ras
The rector asked the students to realize the nature of hell- Ij'IeIl ¥ 0
created by the supreme God. Hell is a dark and foul smelling pris®™
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esidence of demons and los? souls, It is filled with fire and smoke. The

“ison on earth at least provides space to the culprits to move in but in
hell, the number of -.:lamned soul is so great that they are utterly bound
and helpless. The thickness of the walls of hell is four thousand miles, It
was written by a holy man that condemned souls were held together so
Josely that they were incapable of removing from their eye the worm
that might be gnawing at it. There is utter darkness. The fire of hell gives
out no light. It is immensely hot but it keeps on burning perpetually in
darkness. It is darkness all around —dark flames, dark smoke, of burning

sulphur. Amidst that the bodies are heaped one upon another without

even any tiny space for air. Of all the plagues that once afflicted Pharoahs,

the plague of darkness was most horrible. In hell the plague of darkness

is everlasting.

The Horrible Picture of Hell

The horrors of hell are intensified by the unbearable foul that prevails
there. All the garbage and filth of the world ran there in a vast sewer.
The noxious odour is caused by the huge hulk of sulphur that is burning

there all the time. Even the bodies of sinners produce a foul smell, it is so

bad that éven one of them would be sufficient to infect the entire world.

Therefore, one could fancy how tinbearable the foul air of hell must be. _

The Fire of Hell

Stench is not only the source of torment in hell, the torment of fire is
farmiore intense. Even in this world the greatest pain a tyrant can inflict
on his fellow creatures is to put them on fire. One can experience the
torment of fire even by putting a finger on its flame for a shortwhile. Fire
on earth was created for the advantage of man, but the fire of hell was
made to torture and torment the unrepentant sinners. The fire on earth
burns according to the nature of the fuel. Moreover, man has im-rented
some substances that can put off fire. But the sulphur that burnt in hell

had been made to kwp%wwl It is everlasting,
but fire on earth burns on y for a short duration. The fire in hell can not be
confined, it extends nite space. It is said that the Devil declared

at if a whole mountain was thrown into the fire of hell it would burn
Up like a piece of wax instantly. This fire would not just affect the body of
tl}e sinners externally, but each condemned soul would embody hf?ll 31;161

*¢ would be blazing in its very vitals. It is not possible to describe the
3gony of these damned pers_aﬁé._'T;l'l?bTOOd boils in their veins, their bramn
Within the skull, the heart within the breast, intestines tur? a l‘e% hlcl)t If{‘;ji
Uring pulp and the delicate eyes flame like the soothmg] :3 rsm o
g greatly intense because it comes from the fury of God. It

ody and soul equally.
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e
The Gathering of the Damned

The agony produced by hell is further aggravated by the > perennjy]

company of other sinners. Bad company is so conterflptible even o™
earth that even plants retreat instinctively from what is venomoys, |,
hell, damned souls howl and shout, upon each other, every damned soul
screams and thus the torment becomes more intense. Even the farthest
corners of hell are echoed by the cries of the damned. As they suffer they
utter curses upon God whom they think is the‘ cause of t'heir sufferings,
They reproach their own souls which were their partners in sin.

The Demons in Hell

The torment of the damned is made more miserable by the presence
of demons. A pious woman who had once seen a devil wrote that she
would prefer to walk on a track of red-hot coals for the whole of her life
but would never like to see that sight again. These demons are ugly and
hideous. They make fun of and jeer at the damned souls whom they drag
to their destruction. They become the inner voices of the souls. They ask
the sinner why they had committed sins. Now there is no opportunity to
repent. The devils themselves had sinned against God. But even they are
revolted by the sight of those who did not repent when they had time.

Then, the rector prayed that it might not happen to be their lot to be
thrown into hell. .

Stephen’s Confession of Sin

~ This sermon deeply affected Stephen, it touched the very depth of
hxs: conscience. He decided to go to a priest and confess his sins. Thé -
priest was very kind and full of pity and compassion. He told him not
to repeat the sin of impurity. He was still too young. Sin “kills the body
?nd it kills the soul. It is the cause of many crimes and misfortunes....- I
is dishonourable and unmanly. You can not know where that wretched
habit will lead you or where it will come against you....... Pray to O
.rnother Mary to help you... Pray to our Blessed Lady when that sin ool
into your mind...... And you will promise God now that by His holy 87%
you will never offend Him anymore by that wicked sin. You will ™
Lhaf solemn promise to God, will you not 2 He further said that the 4 -
hail misled h_lm. Now Stephen should drive him back to hell wher®’
€ tempted him to commit a sinfy] act. After the absolution Stephe™ }fne

down in a corner to say hj p ;
. y his prayer of penance. He felt renewed:
fresh life full of grace, purity and delight -

i4
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The trert reprtitive thesne of Chapter 3, accending b Mugh Kener, is
dhat A ST The rocemeibiations in these berene batyresy, the tnster wemld and

thee dasprics oA SAephe, bwr Emcbiarsams, i bens stiachoorgsre e, pasd ¢ RrTreTAaTY:
ad 1 makes (at a5 tepburvg, ciw conld e temelens et of his
M,‘,.,,f! welf asfbuc v y 8 alaes vindderas emes g PeTasteTit sin. A fugne-
filar epansvy, Y PR ther Sampay | eaeSly “are m turn guttemy s in the
st ’,,-,;,’7)',1‘44'4 (" Aisff 1 sevtes yrrs, ks ")‘"Jl:f ¢t mirvaailedd o ",, Fedleruretd b?'
st then sk (A oA el inddiffererr sorgred in s wnsl”), pride (“His
prscder 511 s (7ot AN, Fovs Jervedesn avee of Caxd, S04 Farn ¥t b cfferice was
s gpuronss by bue atomedd Sen” ), mrvggr (“The tlundeting anemer stirred the
vrnbrers oA bus comteernpht o s Sellerns” ), finally, a recapntulation fives each
wrmn of thee trumtal cataloguse in a phirase, erurerating now from the evil
s oA hust all the other deadly sins had sprung fortiy

Stephen’s Theological Obscurity

Pursncbes Wkl o;llw-fhﬂrw-fmﬂkpfmisprmed
 noA omly an acuts Judge of himeelf but also as a wvere castigator of
hasneadf. “Prie-st and punisher inhabat Acephen limeelf as well 25 Dublin:
whens be 15 deepr-st i sin b 15 et thuroughly a thecologian. A paragraph
A ghormry indronprection 1s justapossed with a list of theological questions
that pruzzle Aephuris mind as he avaits the preacher s baptism with
miswtal wistet yvalid”? Herw commes it that while the first beat) ; promises
e hragﬁnm tof bugrarrery bep Ve A of Fgeart, the séece be-atitucde prmni%
shaes thee ek that they shall posass the land?....... If the wine change
ity Yirwyar and the host crumble into corruption after they have been

umiwcrated, is Jesus Christ still present under their species as God and
5 man’

Here he is ! Here he is !

‘A buyy fromn his post at the window had seen the rector come from
e hensse, AN the catechisms were opered and all heads bent upon them
silertly Wine changed inte vinegar and the hest crumbled into corruption
s exactly the Irish deryy of ‘a church which was the scullery-maid of
; w".‘”""”ﬂ'- The excited Heve he is! Here he is! following hard on the
ention o Jesus Christ and indicating nothing more portentous than
i Tkt makes the point as dramatically as anything in the book, and

"’_'“*"nx swrterce, with the students suddenly bmdin;:; rr:rer thelr
“Mehists, places the rector as the vehicle of pandybat morality Doubts
4 “? i punishsment are linked with those of damnation gnd salvah%
:;’ : 5 Obsarssion with these questions reveals the seriousness wit

" b takers, life, At this stagp, Stephen’s conviction is 2 fervent one in
e A the fact that deubts and questions arise in his mind. Hugh Kenner

ervees the significance of Sephen’s doubts: “The last of the theological
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questions is the telling question. Stephen never expresses doubt of the
existence of God nor of the essential validity of the priestly office and , -
talks of a ‘malevolent reality’ behind these appearances—but the wine anq
bread that were offered for his veneration were changed into vinegar and
crumbled into corruption. And it was the knowledge of that underlyin

validity clashing with his refusal to do homage to vinegar and rot thy
evoked his ambivalent poise of egocentric despair. The hell of Fathe,
Arnall’s sermon, so emotionally overwhelming, so picayune beside the
horrors that Stephen’s imagination can generate, had no more ontologic
content for Stephen than had ‘an eternity of bliss in the company of the

Dean of studies’.”

LS W o= ma oun e e

Maost Vital Conflict

The most crucial theme in Chapter 3 is that of the conflict between
reality and illusi@tephen’s concern with this conflict indicate his
progress towards maturity. “The conflict of this central chapter is again
between the phantasmal and the real. What is real —psychologically real,
because realized in Stephen’s anguish and remorse and its context in the
life of the flesh. What is phantasmal is the “heaven” of the Church and
the “good life” of the priest. It is only fear r that makes him clutch after the
latter at all: his reaching out after orthodox salvation is, as we have come
to expect, presented in terms that judge it.” Stephen takes the decision

., to confess: “The wind blew over him and passed on to the myriads and
Udwn'® myriads of other souls on whom God’s favour shone now more and now
less, stars now brighter and now dimmer, sustained and failing, merged
in a moving breath. One soul was lost; a tiny soul: his. It flickered onc

and went out, forgotten, lost. The end: black cold void waste.

Consciousness of place came ebbing back to him slowly over a vat
tract of time unlit, unfelt, unlived. The squalid scene composed i
around him; the common accents, the burning gas-ets in the shop
odours of fish and spirits and wet sawdust, moving men and women. Af
old woman was about to cross the street, an oilcan in her hand. He bt
down and asked her was there a chapel near.” ‘ :

The waste world of flickering stars is the best Stephen has been abk
to do towards a fancied grasp of the communion of Saints sustained by
t.jne Almighty : “unlit, unfelt, unlived” explains briefly why it has o
little hold on him. once fear had gone. Likewise relevant is the visi®" 4
human temporal occupations the sermon inspires : “What did it proﬁlﬂ.
?n?i%%%ﬁ?‘?bﬁg world if he lost his soul? At last lie had uﬂdf?rSt eﬂ
laboured in brethay o h.lm’ a plain of peace whereon .aﬂt--}-lflffi'n/

0 e;l}?ocj:l,_ their dead sleeping under quiet'—'rhqu__l_‘_fl_.s.;
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e o

Humour

The sermon on Hell though terrifying, is not devoid of the ¢
humour : “We should be aware that Joyce intended a certain ,
humour in the ‘lire and brimstone’ ranting of the preacher ang
heart-rending remorse. Joyce viewed Stephen with sympath
with a detachment that allowed him to find some humour in
adolescent’s soul struggles.”

UChes of
moum ﬂf
y but 3150
lhe young

Significance of the Retreat

The retreat is symbolically significant for Stephen : “On the symbolic
and mythiclevel, this three day retreat could be viewed as Stephen’s tripto
a mythic underworld. The journey of the mythic hero generally includes
a physical or mental crisis in which he experiences the torments of he], |
This ancient pattern is as old as the Bible and as universal as eastern an
western mythology. Such a descent or journey is in the tradition of Jonahs
entry into the belly of the whale, of Joseph in the well, and the three day
entombment of Christ. Stephen retreat (journey to hell) lasts three days
during which he is led verbally by the priest through the torments of hell
And, like the hero of myth, Stephen comes back from his journey witha
boon or elixir. In his case, it is an'expansion of consciousness and a change
of heart”.

e

———

CHAPTER-4

Stephen, Devotee of God

Stephen’s life now revolved around prayers and acts of piety. He
dedicated his Sundays to the mystery of Holy Trinity, Mondays 0 the
Holy Ghost, Tuesdays to the_Guardian Angels, Wednesdays to 52
Joseph, Thursdays to the most Blessed Sacrament of the Altar, Fri.da)’sc‘;l

“the Suffering Jesus and Saturdays to speculating on the Holy Virgin- Eact

- morning he sanctified himself in front of some pious image of m_}’Ster}é |
The cold breeze of the morning renewed his desire for a sacred hfe.' E
knelt down at the side altar along with some other worshippers who \;:he
present there. He fully devoted himself to God. He offered prayers al heir
time for the souls in purgatory, though he did not know how muchof! 0
torment was lightened by his prayers. Each thought, action and WOZI 4
his, was full of piety. He said the rosary all the time keeping the bee
his trousers’ pocket. He offered everyday each of the three tha el
that his soul may become more virtuous. Each day of the week he pr_

that one of the Seven blessings of the Holy Ghast mnight be graﬂted tg i
and destroy the seven deadly sins out‘ofﬁs—ﬁ%ﬂwugh it amaze
\—\\‘__ _-M/.-—-—
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Detail

ke wisdom, knowledge, understanding should be treated so
diff orently that the.y hafl to be prgyed for on different days. Now he had
pecome able to believe in the reality of God'’s love for His creation.

Stephen Was greatly troubled by the thought that passions like

er had not deserted him completely. He had been cautioned that a
consciousness of spiritual eleva tiqn was not without its hazards because
it might obstruct the way of continued piety, so he tried to-mortify and
subdue his senses S0 that they may not overpower him and mislead him.
In order to discipline h_15 sense of sight he made it a rule to walk with eyes
Jooking downward. His eyes avoided any confrontation with the eyes of
women. In order to mortify his hearing, he exercised no control over his
voice which was then breaking, he neither sang nor whistled and did not
attempt to go away from noises that caused painful nervous irritation.
Mortifying the sense of smell seemed to him very difficult because he
found that he had no inherent repulsion for bad odours. He discovered
ultimately that the only odour that he disliked was the foul and stale stink
of fishes, it was like long-held urine. He put himself to this repugnant
smell whenever it was possible. To mortify the sense of taste he practised
restraint in eating, and attentively observed all the fasts of the church.
He manifested maximum spirit of inventiveness in mortifying his sense
of touch. He never consciously changed his position while sleeping, sat
i the most uncomfortable postures, patiently suffered pain and itching,
kept far from the warmth of the fire, and exposed his neck to the chilly
wind, and put his arms by his sides, never putting it into the pocket. He
did not feel any temptation to indulge in sex.

that gifts i

Stephen’s Conversation with the Director

One day the director of the college had called Stephen and asked him
if he had ever felt the call of becoming a Jesuit. He further said that such a
call comes to only one or two students whose lives were of extraordinary
piety and dedication. Stephen replied that though he had thought about \
it yet he had not arrived at any final decision. The priest said that such
a call was a matter of pride for any Christian. A priest of God was more
powerful than an angel, more even Than the Blessed Mary herself, as he
had “the power of the keys, the power to bind and to loose from sin, the
power of exorcism, the power to cast out from the creatures of God the
evil spifits that have power over them, the power, the authority, to make
the great God of Heaven come down upon the altar and take the form
of bread and wine.” Stephen listened to the words of the director with
deep reverance. He felt a voice telling him to go and pick up the gifts of
?fcret knowledge. He would bo able to understand the secrets hidden
Stm others. He would be able to hear the confessions of girls and women
e still remain unstained in soul by virtue of being a priest. In spite of so
ch secret power he would remain innocent and uncontaminated.
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But the dream of power soon gave way to an overpower;
repulsion for the strictly disciplined and monotonous !1fe 0
—imagined himself rising in the chill of morning and going for early
and trying in vain to bear the fainting 51c'kness o_f the stomach durpy
prayers. He assumed himself sitting at dn'mer with th? Whole cojjgy,
community. He knew that he was too shy; his shyness might stand i, the
way of his performance of the duties of priesthood. He always wanteg to

stand apart from every order. Moreover, he did not like the idea of being
addressed as ‘The Reverend Stephen Dedalus’.

Stephen’s Disillusionment

=

ng fEEllng of
fa Priest,

Epiphany

our visible beneat! the
dark because it reflected the dark clouds sway

air was warm and stil]. Stephen felt that he was
all alone, unnoticed “amidst a w

current. The water was
ing softly over him. The
no longer a boy. He was
aste of wild air and brackish waters and

gle and veiled grey sunlight and ga}'dﬁd
lightclad figures, of children and girls ang voices childish and girlish in

A girl was standin

g before him midstream.
gazing out to sea. She seemed to him 2 Magically strange beautiful sea
slender bare legs were delicate as a crane’s and pure save

ald trail of seaweed had fashioned itself as a sign upon

She was alone and silently

as as a bird’s soft and slight
ark plumaged dove. But her 10“3I
ouched with the wonder of morta
that Stephen was looking at her'
towards him boldly withoﬂfl‘“ﬁ'
e for a long time and then qUIEtér
sea. She softly disturbed the wat ;
€. The faint sound of stirring \\‘artev
ensely profane joy. He turned "“_‘ar-e
across the strand. “His cheeks “iﬂ
S were trembling. On and on and

."1'1':r
nds, singing wildly to the sea, c1y Ii:
to greet the advent of the life that had cried to him.” The image of the &

as the breast of some d
fair hair was girlish: and girlish, and ¢
be_auty, her face.” When the girl felt

. She turned her look

—
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had passed into his soul forever and holy silence of his ecstasy had not

“broken by any word. Her eyes had called him and Stephen’s soul
had leaped at the call. “To live, to err, to fall, to triumph, to recreate life
out of life ! A wild angel had appeared to him, the angel of mortal youth
aiity, an envoy from the fair courts of life, to throw open before him
in @n instant of ecstasy the gates of all the ways of error and glory.On and
on and on and on I He stopped suddenly. He did not know how long
a distance he had covered nor was he aware of the time. There was no
one around him and no sound was there to be heard. The tide was about
to turn and dusk was approaching. He moved towards the land. He did
not mind the sharp f_hrjr_ugle on the sloping shore as he ran. He found a
sandy nook amid a ring of tufted sandknolls and lay down there so that
the peace and silence of the evening might still the riot of his blood of the
sky above him seemed to be a vast indifferent dome. Beneath, was the
earth, that had given him birth and taken him to her bosom. He closed his
eyes because of the langour of sleep. His eyelids trembled as if they felt
the vast cyclonic movement of the earth and her watchers, as if they felt,
the strange light of some new unfamiliar world. His soul was swooning
into some new world, “fantastic dim, uncertain as under sea, traversed
by cloudy shapes and beings.” He fell asleep and woke up when evening
had fallen. A rim of the moon was seen in the sky and the tide was flowing

swiftly to the land.

Critical Comments

Symbolic Meaning

The aspirations of Stephen have a symbolic significance, since
“Stephen is identified with both Icarus and Daedalus as the mythic motif
weaves in and out of the imagery. At times he is like the crafty inventor,
Daedalus, imprisoned in the labyrinth (Dublin) but devising a plan of
escape. At other times he is like the rebellious and impetuous sor. [carus.
Stephen predicts his fall, a fall symbolic of that of Icarus : ‘He would fall....
he would fall silently, in an instant.” At the end of the chapter, during
Stephens epiphany, he becomes convinced that his name, Dedalus, is a
Prophecy of the end he is to serve—a symbol of the artist and a call to
life. He will create, with the power and freedom of that great artificer,
Daedalus.” Thus there are suggestions of the flight of Daedalus and the
fall of Icarus, -

Stephen’s Q.uest for a Father-Figure

i h_StEPhen'S search for a father continues: “For Joyce, the individual and
onal search for the father are rooted in the same psy&ologl@l soil.
Stephen speaks of the disorder, the mis rule and confusion of his

L |
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: assed into his soul forever and holy silence of his ecstas
;,“F.'_u :::n Pb_ro ken by any w?l‘cl. Her eyes had called him and Stepl—!:e?fsdsgﬁi
. had leaped at the call. “To live, to err, to fall, to triumph, to recreate life
Org, out of life ! A wild angel had appeared to him, the angel of mortal youth
Mgz and-beauty, an envoy from the fair courts of life, to throw open before him
Ne. i m ecstasy the gates of all the ways of error and glory.On and
on and on and on !” He stopped suddenly. He did not know how long
..  adistance he had covered nor was he aware of the time. There was no
.  onearound him and no sound was there to be heard. The tide was about
to turn and dusk was approaching. He moved towards the land. He did
not mind the sharp shingle on the sloping shore as he ran. He found a
sandy nook amid a ring of tufted sandknolls and lay down there so that
the peace and silence of the evening might still the riot of his blood of the
s sky above him seemed to be a vast indifferent dome. Beneath, was the
earth, that had given him birth and taken him to her bosom. He closed his
eyes because of the langour of sleep. His eyelids trembled as if they felt
the vast cyclonic movement of the earth and her watchers, as if they felt,
the strange light of some new unfamiliar world. His soul was swooning
into some new world, “fantastic dim, uncertain as under sea, traversed
by cloudy shapes and beings.” He fell asleep and woke up when evening
had fallen. A rim of the moon was seen in the sky and the tide was flowing

swiftly to the land.

Critical Comments

Symbolic Meaning

The aspirations of Stephen have a symbolic significance, since
“Stephen is identified with both Icarus and Daedalus as the mythic motif
weaves in and out of the imagery. At times he is like the crafty inventor,
Daedalus, imprisoned in the labyrinth (Dublin) but devising a plan of
escape. At other times he is like the rebellious and impetuous son, Icarus.
Stephen predicts his fall, a fall symbolic of that of Icarus : "He would fall....
he would fall silently, in an instant.” At the end of the chapter, during
Stephens epiphany, he becomes convinced that his name, Dedalus, 1s a
Prophecy of the end he is to serve—a symbol of the artist and a c.all to

life. He wil create, with the power and freedom of that great artificer,
Daedalus.” Thys there are su ggestions of the flight of Daedalus and the
fall of Tearys, _

e i

Stephen’s Quest for a Father-Figure

o . d
- ﬁstephen's search for a father continues: “For Joyce, the mdll‘(:lc!:;]l ::ﬂ,
onal search for the father are rooted in the same psydr:?us ig(:n o e

€N Stephen speaks of the disorder, the mis rule and co

— —a—
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father’s house, he is referring not only to Simon DEdah{S bUf' also to Irelang
itself. Joyce consciously cuts himself away from nationalist MOvements
and social crusades out of a sense of futility al}fi _5115111U510n111§1_1_t-_’8teph3n
is here representative of Joyce.

Epiphany ‘
The culminating point of the story occurs as Stenh.en walk's along the
sea beach THis TNOMeERt of spiri%_aﬂjifiltﬁgf_rff_f%ﬂ_m_ﬁgnaﬂed
— By the sight of a lovely girl standing 1n the water. She is a symbol of
futurity for StSpNen, and her presence announces an impending spiritual
rebirth for hiim. The baptismal quality of The experience is emphasized by
the water imagery.” i
TheTmoment signifies a revelation for Stephen, the soul’s awakening
from a long sleep : “Now Stephen sees himself clearly for the first time.
““He knows what he must do with his life. He has been called to another
kind priesthood, that of the artist. For Stephen, the life of the church
—would have meant order but a denial of the senses, a renunciation of life.
Instead, he will seek an affirmation of life in the power of words to confer
an order and life of their own.”

Invocatory Style

In the epiphany episode Joyce's style of writing takes the form of
inic%tigg_rmhm_than description : “He is working with the sound and

= Thythm of words, and as he spins his sentences the meanings of the words
slip into the background. Their meaning is not par'ﬁcularliy important to
his aesthetic purpose. Stephen, voicing Joyce’s own position, remarks that
he is not sure whether he loves the rhythmic rise and fall of words better

than their association of legend and colour!” Thus Stephen is identical
with Joyce in his attitude to words and language.

Stephen’s Relation with Church

Stephen’s connection with church is on the pattern of association

ad dissociation. Hugh' Keniier talks about its significanice : “Stephen’

~unstable pact with the church, and its dissolution, follows the pattern ©
composition and dissipation established by his other dreams : the drea™
for example of the tryst with “Mercedes”, which found ironic reality
among harlots.”

It parallels his previous attempt to “build a breakwater of order and
elegance against the sordid tide of life without him ” whose failure, Wit
the consumption of his money, was epiphanized i’n the running dry ?
a pot of pmk. enamel. At that time, “He bought presents for everyor®
ovgrlc*;auled I'u-s rooms, wrote out resolutions, marshalled his books v
and down their shelves, pored over all kinds of price list.”

e
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Thl:s - pfli'i”gl:v(i):??: his ql:eft for SP'r’t‘?‘ﬂl Eh..‘Vatior.q : “His daily life
was laid ou evotional areas. By means of ejaculations and pr.
he stored up ungrudgingly for the souls in purgatory Ci'en‘turicq Efag:rs.
and qua-r;nth}:{'zs ﬂﬂ‘-? }"3311'5 ~ He, offered up each of his th;'t’t' dai};;
chaplets that his soul might grow strong in each of the three thenlis:
ﬁf&e_?sﬁf)n_each of the seven days of ?tjhe week he }ft rtl?iz‘;tﬁiﬂzﬁﬁgl
one of the seven gifts of the Holy Ghost might descend upon h)ifs §6iil.”
He had opened a “loan bank” for the family out of which he had presse-d
loans on willing borrowers “that he might have the pleasure of making
out receipts and reckoning the interests on sums lent.” Similarly he
prayed for souls in purgatory that he might take delight in the victory
of “achieving with ease so many fabulous ages of canonical penances.”
Both reflections are parodies on the principle of economy of grace; both
are endeavours, corrupted by motivating self interest, to make peace with
Dublin on Dublin’s own terms and conditions; and both are short lived.
We observe that action in the novel follows a rhythmical pattern in all
the chapters. Each chapter ends with a synthesis and triumph which is
destroyed by the chapter that follows : “As this precise analogical structure
suggests, the action of each of the five chapters is really the same action.
ach chaEter closes with a synthesis of triumph which the next destroys.
e triumph of the appeal to Father Conmee from lower authority, of the
appeal to the harlots from Dublin, of the appeal to the Church from sin, of
the appeal to art from the priesthood (the bird-girl instead oh the Virgin )
is always the same triumph raised to a more comprehensive level. It is an
attempt to find new parents; new fathers in the odd chapters, new objects
of love in the even. The last version of Father Conmee is the “priest of
the eternal imagination”; the last version of Mercedek is the “lure of the
fallen seraphim.” But last version of mother is that of one who prays on
the concluding page “that I may learn in my own life and away from
home and friends what the heart is and what it feelsé

The Role of Female Characters

Like Dubliners and Ex;'les@ function of the female role in this novel
Portrait is to explain masculine desires rather than to arouse it. Thl:ls the
complicated function in the book of physical love : the physic.:al is tl'fe
analogue of the spiritual, as St. Augustine stated in his Confessions. This
affection moves between St. Augustine and St. John : the prostitute of

Babylon and the Bride of Christ. The link between the two is a complex
one and Stephen wavers in perpetual tension between them.

Stephen’s Dream of Women

Stephen’s vision of women is symbolically significant. Itis siglﬁﬁclf_lhl};
at the imagery in Stephen’s amorous poem is religious in DalUIE
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desire which takes shape in the vision O_f Monte Cr}litishmsggq_e&_
“to meet in the real world the unsubstan“f‘l-]-ﬂage kil L
constantly beheld” draws him toward the whore. "Tn her arm's he feLl: that
he had sﬁda—éﬁ;}?'beimﬁe strong and fearless and sure of himself,” ap4
side by side towards the vaguely spiritual contentment represent_ed with
paralleled vagueness by the wraithlike E—C—, to whom he writes ty,
poems. The Emma Clery of Stephen Hero, vxflth her lt)qd fOI"CEd_I‘I'.IE?!'lnEI‘S
and her desirable physicality was refined into a wr_alth w1.th Initials to
parallel an intangible Church. She is all the time associated with the image
of the Blessed Virgin and of the heavenly Bride. The torment that she
causes him is the torment that his heresy causes him. His flirtation wity
her is his flirtation with Christ. His profane villanelle draws its image
from religion—the incense, the eucharistic hymn, the chalice—and her
heart, like Dante’s image, is a rose, and in her appreciation “the earth was
like a swinging swaying censer, a ball of incense.”

Stephen’s Relation with Emma

Stephen’s relation with Emma is also rejected. The woman becomes
the Church. His dream of greetin§ Mercedes with “a sadly proud gesture

of refusal” —“Madam, I never eal muscatel grapes.” is fulfilled when he

rejects his Easter communion. In one encounter, Emma’s eyes speak to
him from beneath a cowl. ™

“The glmy held his soul captive,” and the temporary

appeasement of his lust and his spiritual thirst is achieved as he reads

the lesson from the Songs of Solomon. During the period of his repentance
she acts as fictitious meditat

or: “the image of Emma appeared before
him” and, feeling remorse, “he imagined that he stood near Emma ina
wide land and, humbly and in tears, bent and kissed the elbow of her
sleeve.” Like the Beatrice of

Dante she repres i
the Church Tfiumphant of his spiritual dre
from her because she ¥ e

: Seems—tobe Tlitting, with Father Moran, his anger

1s couched in the anti clerica] termm—?%é‘?ﬁahstég?""ﬁg had done well

to leave her to flirt wi to toy with a church which was the

scullerymaid of C pears as if Stephen rejects Ireland for

the only reason that a girl is found to flirt with a priest. Simultaneously it i§

also made clear thif‘th'é‘éhmch*as-it"exiét”s"félls' far short Of‘g@g;@ ic}_e,a,]‘;
T ——— — Ll e —

th her priest,
hristendom.” 1t ap

The Culminuiing Point

Stephen’s ecstatic discovery of his vocation at lose of Cl‘apter4
is of course thmfﬁa?'d'f‘th el His Reart tfe,;};?eil; his breath camé
faster and m over his limbs as though he were soaring
SL.lnwardl. His heart trembleq ip, an ecstasy of fear and his soul was "
flight. His soul was soaring in an ajy beyond the world and the body "
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Bl W2 Iumunl W breath and delivered of incertitude and made
;ﬁﬂw*‘ Aol i bt Wil the clement of the spirit. An ecstasy of
Highht Wb pabrb i Bt ey e il wakd s breath and tremulous and wild
Jﬁwqmm s wslanapi linbs

')‘“‘- b bk g !

V) b i inded

The Rapivisvs Exultation

'h,‘ W LAY 2P hes oF couise are thase of the bathers but their
il ARt ii N Alepheits haran soanng sunward” is not intended
Wiveis e et an i eostasy of thight and lcarus was
“JNWMN e ey o Diephens apiuie s drawn rom several
i e aby b i ahelley bais, the viviuous and a'lu\ritieq body
Nl w Nu.nm'-.'hnn AN A tremilonsiess au!;:,;cnti\ ¢ of adolescent sexual
ez e 1, ondiig B Bt aie degquently dieams of dying. The
whle .n,-._ht T RLEER T BT Habsad Wil gieat vaniety ot thetoric and
St Bl we v ik help ahaeiy g the lunies set an vocabulary and
ahiiwn o onpht e s oF  etiane les eves and wild fus breath
i B b ik W IR R Wiswept ace” s ntensified by
G A b v B s ong Gai Bk was girliah and gikishy and touched
with (e waonides o0 ol Beaniy b e Phe key ward s af course
Bantany Thia Vit of feeliigs sk lowiii i vovaiian dennable o matare
e, T s d st e Dt i iges o iesponsible inovement:
Mo et away i Ben anhdenhy and set ot acioss the straned. bhs
dheeha were aflame: him Body was ailione [ ks were embling. On
At o0 sl onh i by B atiande A ouE oves the saids, singing wildly to
e o, + 1y g ) it e et or e e at had viesd o ham.”

| CHAPTER-S

Stephan ot the Univenity

Btephon foined the unfversity. He had Beome lazy el his parents
often seolded N for hat Beveral e e gt late or e kevties. His
father called D “a Tazy DEEE 7 O Sepien Was 1L at howne when M.
”ﬁhllla Ashed whepe e wan ‘qh-.‘\h.m': ARG sialer ok i that he
I Lot fon Tris « Daseos arned Fiony kel Talplien) B s oAt T e back door.
StPhen’s moter said Tt 1 i aes of i that e had vhanged
fr the warse aftey foinfing e aie i Tt gt W ek h“h"’*d
BOe through was water gt st e weie (TNTERS swbhish. Thus
he had 1y walk very varemiliv oyt wall e Was A t\\mﬁhmse
OF 1UNS. A i i wits e diing s, S il fepeatedty Jesus!
DJesus! Josust” 1 Stopher it sosnn it galkes O his parents and

1 Bpap 12 -
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the scream of the mad nun were all voices thflt wanted‘ to humble the
pride of his youth. His heart was full of 10at1111"{g an.d bltten)ess. As ‘he
walked down the streets, he felt the grey morning light 'fallmg on him
through the dripping trees. He could smell the strange wqd smell of the
wet leaves, and felt that his soul had been freed of its Phgh_t- The rain.
laden trees stimulated in him memories of girls and women in the plays
he had read. He reached the university around eleven, so that he got late
for that lecture. He stopped to read the placard at the shop of a newsagent.
He remembered the time table. It was English from ten to eleven, French
from eleven to twelve, physics from twelve to one. He wondered how it
must have been in the English class. The heads of the students meekly bent
as they took down notes—nominal definitions, important definitions and
examples, dates of birth and death, major works and positive and negative
criticism side by side. He remembered his friend Cranly whose face was
like that of a priest. Stephen had confided in Cranly who had listened to
everything silently. Stephen fancied that he was a guilty priest who had
heard confession but was powerless to grant absolution.

U

The Story of Davin

One of Stephen’s friends, Davin told him what happened to him once
after he had seen a hurling match in Buttervant and he had missed the
last train home. He went to a cottage and asked for some water. After
sometime a young woman opened the door and brought him a big mug
of milk. She was half dressed and her hair was left open. Her physical
appearance indicated that she was pregnant. She kept on speaking to
Davin for quite a long time at the door of the cottage. It astonished Davin
because her breast and shoulders were uncovered as she stood at the door.
She told him that if he was feeling exhausted and liked to stay, he could
halt there for night. There was nobody else in the house, her husband had
gone away somewhere. All the time she was so close to him that he felt
her warm breath on his face. She was staring at him all the time. When
he returned the empty mug she held his hand and drew him over the
threshold and told him to spend the night there in the cottage with her.
He did not enter the cottage, but thanked her and went away.

Stephen’s Views on Art

Because Stephen got late for the French lecture, he went to the physics
thgatre. The teacher was bent before the huge grate and trying to light
a fire. He greeted Dedalus and said that the art of lighting a fire was
different from the liberal arts. He remarked that Stephen was a real artist.
Stephen replied that the job.of the artist was the creation of the beautiful
He asked Stephen to explain the meaning of beautiful. Stephen said that
Aquinas had defined beautiful as “Pujcra sunt que visa placent. ('We call

e

e e —
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[beautiful whi leases the sight’). The dean then asked whether
tha Fould be l-,3g.g.rded as beautiful because it gave pleasure to the eyes.
“In so far as it is apprehended by the sight, which I

n re ]iedr i . s
Stephe mfans here aesthetic intellection, it will be beautiful. But Aquinas

SUPP::; Bonum est in quod tendit appetitus (“The good is that which all
i s desire’). In so far as it satisfies the animal craving for warmth fire
%‘%ﬁa&'{n hell however it is an evil”. The teacher said that Stephen
had hit the nail on the head. Then he asked Stephen when he would say
something more on the aesthetic question. Stephen was astonished and
said that he stumbled upon an idea or two once in a fortnight if he was
ortunate. The teacher said that these were deep philosophical questions.
It was like “looking down from the cliffs of Moher* into the depths. Many
go down into the depths and never come up. Only the trained diver can
go down into those depths and explore them and come to the surface

agajn.”
“If you mean speculation, sir, said Stephen, I also am sure that there

i< no such thing as free thinking inasmuch as all thinking must be bound
by its own laws.” He himself could work at present with the assistance of
one or two ideas of Aquinas and Aristotle. He used them as lamps until he
had created something of his own. If the lamp smoked or smell he would
try to trim it or if mécesary, change it. He pointed out that one problem in
the aesthetic question was the fact that one could not be certain whether
words were being used in the sense which literary tradition had given
them, or in accordance with the usage of the market-place. He mentioned
Newton’s use of the word ‘detain’ in its literary sense, but unfortunately
the dean also at first missed the point. He again talked about the lamp
and said that feeding the lamp is also an interesting problem. “You must
choose the pure oil and you must be careful when you pour it in not to

overflow it, not to pour in more than the funnel can hold.” Stephen did
d when the dean explained

not under_stand the meaning of word funnel an
;Ee meaning, he pointed out that the Irish used the word "tundish’
nnel. The word ‘tundish appeared very strang€ to the teacher.

The Discussion Ends

o :he discussion about art was concluded after some more expressions

o Otider on the part of the dean regarding the word ‘tundish’. Stephen

oy lat the point at issue was—“What is _the beauty that the artist
g8les to express from lumps of eafth.” The dean added that the point

wa i
S also FBGGT the difference n the sublime and the beautiful,

betw,
Whate;;l moral beauty and material beauty. It was also to be inquired as to
<t sort of beauty was proper to each of the several arts. Then the dean

Said in
y thEnE-‘. t]-?ne of conclusion that these interesting points might be taken up
ut first Stephen must take his degree.

* Cligtg of Mﬂher—

Dramatic
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Stephen and his Friend Ly/nch

1Stephen discussed his aesthetic theory with his friend Lynch, H,
said to Lynch that he had defined the words ‘pity” and “terror’ that haq

R s—

been left undefined by Aristotle. Then-he gave the two _definitions. He
Interpreted ity as the “feeling which arrests the mind in the presence
of whatsoever is grave and constant in human sufferings and unites j;
with the human sufferer.” He defined terror in the following manner .
Terror is the feeling which arrests the mind in the presence of whatsoever
is grave and constant in human sufferings and unites it with the secrg
cause.” He explained his definition by taking the example of the death of
a girl in a traffic accident. He said that though a newspaper had reported
the incident as very tragic yet it was not all that tragic because it arresteq
neither pity nor terror in his sense of the terms.” The tragic emotion, in
fact, is a face looking two Wayi_tgﬁg_r_ds terror and toWards pity, both
of which are phases of it. You see I used the word arrest. I mean that the
tragic emotion is static. Or rather the dramatic emotion is. The feelings
excited by improper art are kinetic, desire or loathing. Desire urges
us to possess, to go to something; loathing urges us to abandon, to go
from something. These are kinetic emotions. The arts which excite them,
pornographical or didactic, are thercfore improper arts. The aesthetic
emotion (I use the general term) is therefore static. The mind is arrested
and raised above desire and loathi_r_%:"ﬁi?fﬁﬂiﬁr_said that art awakened
or ought to awaken an aesthetic stasis, an ideal pity or an ideal terror,
a stasis prolonged and ‘af Tast dissolved by the rhythm of beauty. Here
Stephen defined rhythm: “Rhythm is the first formal aesthetic relation of
part to part in any aesthetic whole or of an aesthetic whole to its part or
parts or of any part to the aesthetic whole of which it is a part.”

Lynch then asked him to give the definition of art. Stephen was a
bit annoyed and reminded him that he had already defined art when
Cranly also was present. But again he defined that : “Art is the human
disposition of sensible or intelligible matter for an aesthetic end.”

The Characteristic Features of Beauty

After few interruptions, their discussion was, resumed. Stephet
ointed out that Aquinas had given three conditigns for the apprehensio®
of beauty —wholeness, harmony and radiancﬂe wondered whethéf
they corresponded to the phases of apprehension. He then indicated 2
basket that a butcher’s boy had inverted over his head. To see the basifef;
the mind first excluded the basket from the rest of the universe. The it
phase of apprehension is thus a limiting line that is drawn aroun(% .
object that is to be apprehended. An aesthetic imageis_presented e'lt'I];lE'
in space or in time. “What is audible is presented in time, what is ‘f‘s'
is presented in space. But, temporal or spatial, the aesthetic image ¥ ™"
—_— e —
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| yminously apprehended as selfbounded and selfcontained upon the
:mmeasurable background of space or time which is not it. You apprehend
it as one thing. You see it as one whole. You apprehend its wholeness. That
is integritas. >

asaYoung Man 93

Harmony or Consonantia

The second phase of apprehension of any object is the analysis of one's
apprehension. One passed from one point to another led by its formal lines.
One understood it “as balanced part against part within limits”, one felt the
“rhythm of its structure..... Having felt that it is one thing you feel now that
it is a thing. You apprehend it as a complex, multiple, divisible, separable,
made up of its parts, the results of its parts and their sum, harmonious.
That is consonantia or harmony.

Radiance or Claritas

The connotation of the word is not clear. Aquinas seems to have used
an improper word. Probably, he had symbolism or idealism in mind,
the greatest quality of beauty being a light from some other world, the
idea of which the matter is but the shadow, the reality of which it is but
the symbol. He might have meant that claritas is the artistic discovery
and representation of the heavenly purpose in anything or a force of
generalisation that would give a universal oneness to the aesthetic image.
When one has apprehended the basket as one thing and then analyzed
it in accordance with its form and apprehended it as a thing, one only
makes the synthesis which is logically and aesthetically acceptable. One

sees that it is that thing which it is and no other thing. This is called claritas
or radiance.

Stephen’s Villanelle

_ Stephen had composed a Villanelle in honour of the girl who came in
his dreams. Ten years back Stephen had written a poem for her. He was
not certain whether he should send that poem to her. Stephen’s Villanelle

18 given here :

"Are you not weary of ardent ways,

Lure of the fallen seraphim ?

Tell no more of enchanted days.

Your eyes have set man’s heart ablaze

And you have had your will of him.

Are you not weary of ardent ways ?

gbove the flame the smoke of praise
985 up from ocean rim to rim.
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Tell no more of enchanted days.
Our broken cries and mournful lays
Rise in one eucharistic hymn.

Are you not weary of ardent ways ?
While sacrificing hands upraise

The chalice flowing to the brim.

Tell no more of enchanted days.
And still you hold our longing gaze
With languorous look and lavish limb
Are you not weary of ardent ways ?
Tell no more of enchanted days.

The Diary of Stephen

G}le novel Portrait ends with some entries from the diary of Stephen,
The entries are dated and cover the period from March 30 to April 27.
We learn from the diary that Stephen had seen the girl having tea and
cake in Johnston’s. Few classmates of Stephen were also present there.
The diary also informs us that he met Davin at the cigar shop. Davin had
asked Stephen if he was going away. If yes, then why ? Stephen's father
told him that he thought Stephen was cut out for the law, but he did not
agree with his father. The entry on April 11 tells us that the term ‘tundish’
was very much on his mind. In the dictionary, he found out thatactuaty”
1t was a good old English word and not an Irish word as he had thought
it to bg. The dean of studies was a fool for teaching his language without
knowing it fully. On April 15, Stephen wrote that he met the girl faceto -
face in Grafton Street. She asked him why he never came and said that
she had heard all sorts of stories related to him. She asked him if he still
wrote poems. He asked her if she knew whom he was writing about in his
poems, This confounded her. Then Stephen assumed the spiritual heroic
pose popularised by the Italian post Dante. He spoke hurriedly of his
plarl(s:l ;nd of himself. In the middle of his speech, he unexpectedly made
o St of o evolutonary mturrHe Inough ht T
started staring at him. On rowing a handful of peas into the air. Peop
his cliifes in% = M. On April 26 he wrote that his mother was keeping ;
rder and was reconciled to his going away. She hoped that

to Daedalus :

“Welcome, O Life!] g0 to encounte
of experience and to forg
conscience of my race.

OId father,

: r for the millionth time the realitf’ -
€ In the smithy of my soul the uncreate®

old artificer, stand me Now and ever in good stead.”
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o
gtephen Dedalus made thfe mythical Daedalyg hi
Th;:t jntr; the vast world to gain experience, WhEtherS Patron as he

of
wert and to set on the career of an artist. glory or of

failure
c,.;,,'cql Comments

gelf-Discovery

In Chapter 5 there is no physical or external action - “This fina] chapter
which is the longest and most dense sect-rion of the book, chronicles
Stephen’s rebellion. In tht.e course of nearly exg.hty Pages of prose nothing
really happens to Stephen in the sense of_ dramatic event occurring. The only
‘action’ which takes place is that seemingly endless walks which Stephen
takesaround the campus of the university, during which he expounds his
| thoughts and theories to his companions. But he is making progress on this
.| journey of self- discovery.” '

i Reiecﬁoﬁ of ébuntry and Church

wzf  Joyce also had rejected his country and church as Stephen does in
2| the novel: “One by one, Stephen knocks down these blocks to his future
izr progress—family, church, and country. Through his conversation with
... Davin we observe Stephen’s utter disinterest in the social and political
w7} Problems of his country. Davin’s ardent nationalism bores him. In this
7z fonnection, it is interesting and a bit ironic that Joyce should spend the
(| Temainder of his life, nearly forty years, writing exclusively about the
5| ountry and the people which he rejected so completely at the age of
12| Wenty Cranly, who was earlier Stephen’s spiritual-guru, is now reduced
.-, 10 the pasSIVETole oF a listener : “In his conversation with Cranly, Stephen
oo} Xplains why he mﬁgiﬁmgard the dictates of his church and his family
| o Order to achieve his purpose in life. The idealistic Stephen, see1.<ing
_Spmn_lal. Perfection in himself and in his religion, finds only orga_lmze_d
) ?tenahsm and superficial piety in the Church.” This rejection is
e “nterpoised by the positive preparation for the future in which Stephen
£ Volved al] the time :

;%n the positive side, while he is verbally tearing down the old
T er’

Stephen is building up his own personal philosophy of life
ond an elaborate aesthetic t!irory. These are revealed by means of

ol {Oy::‘;l‘saﬁons with the dean of studies and another classmate,

inleys Significant Role

S
_ alﬂeytiphe" Hero, Joyce had clearly sketched out the rc_)le c(lJf
: " Someone very different from Stephen’s other friends,

Cranley.
because
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of his serious and meditative nature. In fact he can bm

fStephen’s father figure : “The search for the father motif is sourfie:tl 3 3 |
in the.z person of Cranly, Stephen’s classmate and confidant. W
de_scrlption of Cranly in ‘priest-like’ terms points up the awe a:ndephafs
with which he views Cranly. He becomes another kind of Su;es:

father for the searching Stephen, and he comes closest to answerj Shmfe
psychological need in Stephen : “’..he had told Cranly of all the hljmtlus |
and unrest and longings in his soul, day after day and night by niu;ts
only to be answered by his friend’s listening silence...” i

The Role of Dean of Studies f
The role of the dean of studies is very much like that of Cranlys :}
“Stephen’s discussion with the dean of studies is interesting not only § b
for the theories of art that are expounded but also for the fire and light § in
metaphor which is developed”. We recollect in Chapter 2 that Stephen's §
great-grandfather was referred to as a “fierce old fire eater”. This image § Ul
is played off with Stephen’s remark to the dean of studies : “I am surel § m
could not light a fire.” In the following pages Stephen says that he uses § ac
the concepts and ideas of Thomas Aquinas as a lamp to guide him in ¥ mo
his journey to the depths of philosophy. Such examples of light and fire § te
correlates the imagery of blindness that runs through the novel. The theme
of weak vision, both spiritual and physical, is recurrent in the novel. It 4 (jy
is obvious that the dean also strikes Stephen as an ideal substitute f91‘
his father : “The dean of studies voices a fatherly warning to Stephen”‘d | .
regard to his pursuit of knowledge: ‘Many go down to the depths an 15
never come up.” His cautioning tone and the water -metaphor sugm_ ce, A
the mythic relationship of the father Daedalus’ to the 1mpel'u01tl:f ﬂ‘:mr L
Icarus. Thus the position of Stephen is inverted here. Shortly 2 ;I'; 9“-::  l
the parallel with Daedalus himself is re-established. Stephen 1€ 2 by
with the Daedalus myth directly as he stands on the llbI‘ElI'"Y StePsi’ ] by
at the birds’ flight above him. It reminds him of ‘the l-.uawkhke gézl'slms o
name he bore soaring out of his captivity.’ » Stephen firmly dect ﬁs:ﬂ
out of his captivity also. : th
qh,
Stephen’s Views on Art . A
: lating his 2%l
In the last chapter Stephen is shown as formu & L

< but he does not become an artist by rejecting his & Countth ::E

rinciple - :

Eountrl':;f. In fact, Stephen does not become: an artllst at'eacting T N

church, and mission are an inextricable unity, and in 1_‘&‘{1 o has sel B ;%ﬁe

that seem to hamper him, he rejects also the one on Whll(-:.ition Bt fﬁ
G e

heart. Improving the work of nature is his obvious am e worl b %h&‘

But perhaps somewhere M AN

could not have a green rose.

could”), and it logically follows from the aesthetic he expo
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) _Platonic aesthetic; the crucial principl i izati
+is 2 €0 : ) ; principle of epiphanization has
:;eeﬂ withdrawn. He imagines t.hat the loveliness that has not yet rclome
into the world’ is to }oe found in his own soul. The earth is gross, and
forth is cowdung. Sound and shape and colour aré ‘the

what it brings ) _
ison gates of our soul’; and beauty is something mysteriously gestated

The Gradual Development of Stephen

Attheend of the fourth chapter, Stephen isstill inconsistent in his ideas.
He had to be brought into a final balance and shown to a certain degree as
2 being whose development was virtually ended “Unfortunately, the last
chapter makes the book a peculiarly difficult one for the reader to focus,
pecause Joyce had to closeitona suspended chord. Asa lyric, it is finished
n its own terms; but the themes of the last forty pages, though they give
the illusion of focussing, don’t really focus until we have read well into
Ulysses. The final chapter which in respect to the juggernaut of Ulysses
must be a vulnerable flank, in respect to what has gone before must be
a conclusion. This problem Joyce didn’t wholly solve; there remains a
moral ambiguity (how seriously are we to take Stephen?) which makes

the last forty pages painful reading.”

Unstable Equilibrium

The equilibrium that is reached at the close of the novel is a precarious
one : “Not that Stephen would stand indefinitely if Ulysses didn’t topple
him over; his equilibrium in Chapter 5, though good enough to give him
a sense of unusual integrity in University College, is precarious unless he
can manage, in the manager of so many permanent undergraduates, to

prolong the college context for the rest of his life. Each of the preceding

chapters, in fact, works toward an equilibrium which is dashed when

in the next chapter Stephen’s world becomes larger and the frame of
o re_fETEnce more complex. The terms of equilibrium are always stated with
I disquieting accuracy; at the end of Chapter 1 we find : “He was alone.
. He was happy and free; but he would not be anyway proud with Father
Dolan, He would be very quiet and obedient : and he wished that he
could do something kind for him to show him that he was not proud.”
F In Chapter 1 the controlling emotion is fear, and the dominant image.
ather Dolan and his pandybat : this, associated with the hangman-god
: and the priestly denial of the senses, was to become one of Joyce’s standard
_ gnages for Trish clericalism—hence the jack-in-the-box appearance of
‘ather Dolan in Circe’s nightmare imbroglio, his pandybat cracking twice
¢ thunder, Stephen’s comment, in the mode of Blake’s repudiation of the'
d who slaughtered Jesus, emphasizes the inclusiveness of the image -

.
TR
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“I never could read his handwriting except His criminal thumbprim
the haddock.” n

Anticipation of Ulysses

In this concluding chapter, critics generally consent that Joyce y,
preparing the character of Stephen Dedalus for Ulysses ; “Some feel that
the rather humourless pedantic turn that Stephen'’s personality takeg i,
this last chapter makes him not an artist at all but merely an aestheg
Others believe that Stephen’s entries in his journal indicate the beginning§
of wisdom. At any rate, we leave Stephen in a somewhat unfinishe state
ready to be polished off by Joyce in Ulysses.” We get a strong feeling tha;
he will overcome his loneliness and immaturity.

Flaws in the Character of Stephen

The fifth chapter does not present Stephen as having become a perf
artist. In fact, there are several notable flaws in Stephen’s character, The
most remarkable defect, as Hugh Kenner pointed out, is his entire want
of humour at this stage, so much so that his solemnity makes us laugh
“The dark intensity of the first four chapters is moving enough, but our
impulse on being confronted with the final edition of Stephen Dedalusisto
laugh; and laugh at this moment we dare not; he is after all a victim being
prepared for a sacrifice. His shape, as Joyce said, can no longer change
The art he has elected is not the slow elaborate art of satisfaction. ‘Onand
on and on and on’ will be its inescapable mode. He does not see the gil
who symbolises the full revelation; ‘She seemed like one whom mag
has changed into the likeness of a strange and beautiful seabird, and ke
confusedly apprehends a sequence of downy and feathery incantation
What, in the last chapter he does see he sees only to reject, in favour ofal
Incantatory ‘loveliness which has not yet come into the world."” 5‘-@_5
ptfrtrayal of Stephen seems intentional and does not indicate any artist
faxlurf:r on the part of Joyce. Chapter 5 of A Portrait presents Stephen as:l
promising, young artist with the potential to develop further. Heis s
as having reached an important phase; a phase he has to go through
15 to evolve into the mature artist that he becomes in Ulysses.
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